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THE NATIONAL YOUTH ORCHESTRAS OF SCOTLAND

Since its foundution in 1979, the abjective of NYOS has been to promote excellence in arfistic standords, whilst nurturing the performance, appreciation
and enjoyment of music across Scotlond ond beyond. NYOS cantinues to provide instrumental instruction and orchestral tuition of the highest calibre,
unparalleled on a national scole, to thousands of young musicions from all over Scoflond.

As well os organising fraining, infensive rehenrsals and nationol and infernational concert fours for ifs archesiras, The National Youth Orchestros of
Scotlond is commiffed fo infroducing musicol experiences to Scotlond's young people through workshops in primary and secondary schools.

Six ensembles maintain two courses each year: The National Youth Orchestra of Scotlond, Camerata Scotlond, The Mational Children’s Orchestra of
Scotland, The Nafional Youth Jozz Orchestio of Scotland, NYIOS Collective and NYOS Futures, NYOS Strings meets for o variety of projects and, in
addition, the annual NYOS Spring Acodemy seeks fo develop new ployers for future parficipation in senior ensembles. YOS latest project is NYJ0S
Access, o jozz froining ensemble providing experience for youny, aspiring jozz musicians.

NYOS also operates an internafional student exchange scheme for orchestro members, supported by the Eurapean Union. They requlorly commission

new works from Scotfish composers including Solly Beomish, Rory Boyle, Edward Harper, John Maxwell Geddes, Edward McGuire, John Mcleod,
Gordon McPherson, Then Musgrave ond Thomos Wilsan and have produced several (D recordings of its ensembles’ work.

For more information on The National Youth Orchestras of Scotland, please visit our website www.nyos.co.uk.




A MESSAGE FROM THE
NYOS CHIEF EXECUTIVE

Welcome fo the 2010 Summer Concerfs given by the Notional Youth Orchestra of Scofland. During this four we are delighted fo be visiting Northern
Irelond ond the Republic of Irelond for the first time in the history of our organisafion.

Over the yvears NYOS hos prided itself on building successful relofionships with other nafional youth orchestros ond youth organisations. This year we
welcome students from the Nofional Youth Orchestra of Irelond and Ulster Youth Qrchestra, os well as Young Sinfonia and the Royal Narther College

of Music.

We ore olso delighted to welcome Boss Trombonist Lukas Hirzbergar, wha joins us from the Wiener Jeunesse Orchester, Austri. This exchange wos
made possible through the Europeon Federation of Nafional Youth Orchestras’ Mohility of Pre-Professional Musicians Programme “MusKchange”,
funded by the EU Commission. The progromme aims fo increase training and networking apportunities for young musicians by enabling student

exchanges between European youth orchestras.

Tonight our young musicions are performing o varied and interesting repertoire and ore excited to be working with conductor Diego Masson ond soprang
Jane Irwin, bath of whom have worked with our ensembles in the past. | am sure you will agree thot o wonderful evening of music awaits!
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FEGUMEN

Imaga Courtesy of Kofie Vordyck

The French conductor Diego Masson studied ot the Paris Conservaioire and, on completing his studies, become o
percussionist with Pierre Boulez's concert sodety ‘Domaine Musicale”. In 1966, following a period of study with
Boulez, he formed ‘Musique Vivante” which became famous for its regular concerts presenting important contemporary
works.

After considerable success as Music Director of the Marseille Opera in the 1970s, Diego Masson went on fo pursue an inferafional conducting coreer
which hos taken him to the mojor musical cenires of Europe, Scondinavio and the Anfipodes.

A regulor visitor fo the UK, Mosson hos oppeared with the BBC Symphony Orchestra, BBC Philharmanic Orchestra, BBC Scotfish Symphony Orchestra,
Londen Sinfonietta, Hallé Orchestra, Scottish Chamber Orchestra, English Northem Philhormonic, Nash Ensemble, Opera Foctory and Opera North with
wihom he gove the premiére of Robert Sxton's opera Coritus. He enjoyed a great success with Scoftish Opera conducting Monster, the first opera by
Sally Beamish. He has appeared regularly with the Philharmonia Orchestra at the South Bank Cenfre ond of the Huddersfield Festival,

Diego Masson's engogements in Europe hove included appearonces with the Berlin Symphony Orchestra, Stuttgart Chamber Orchestra, Orchestre de
Rdia France, Orchestre de In Suisse Romande, Stavanger Symphony Orchestra, Avanti Chamber Orchestra in Helsinki, Budopest Fesfival Orchestra,
Bergen Philharmonic, Netheronds Rodio Philharmanic, Helsinki Philharmonic Orchestra, Residenfie Orchestra, BIT20 Ensemble Norway ond Barcelona
Ensemble 216.

Diego Masson hos o very long-standing ond regular relofionship with London Sinfonietia os well os regularly oppearing with the world's leading
contemporary ensembles including Ensemble Modem, Musik Fabrik, Ensemble Alternance, Klangforum Wien, Composers Ensemble and Birmingham
Contemporary Music Group.

Recent seasons have included o concert af the Musik-Biennale in Berlin with Ensemble Modern, concert performonces of Mark Anthony Turnage’s Graek
af ine (Queen Elizabeth Holl in London and o four of the UK with the London Sinfonietta. He has toured the UK with Birmingham Confemporary Music
Group including o performance at the Aldeburgh Festival. Concarts with the Nosh Ensemble hove included o tour of Spain, o concert os parf of the
Poulenc Anniversary celebrations of Londan's Wigmore Hall as well as performances of Berios Folksongs with Dawn Upshow of the Barbican Centre
and Symphony Hall, Birmingham.

Other recent highlights have included appearances at the Wien Modern Festival, WOR Cologne, Luzemer Sinfoniearchester, o performance of
Schoenbery's Gurreliedler at the Fesfival Hall, the Bath Festival and concerts in Scandinavia with the Birmingham Contemporary Music Group. He has
foured Jupan with the Xenakis Ensemble and hos also given concerts in Gothenbarg, Argenting and ot the BBC Proms with the London Sinfonietta.
Most recently he conducted the UK premiere of Luigi Hono's mossive and complex Prometeo, the climax of the Southbank Cenire’s Luigi Nono
‘Fragments of Venice” Festival.

Diego Masson works reqularly in Asia and Austrolosia, including oppearances with the Melbourne and Sydney Symphony Orchestras. In 1998 he
appenred at the New Zealond Festival and returned fo New Zealond in 1999 to conduct o very successful series of concerts with the New Zealand
Symphony Orchestra. He returned to Australio ot the beginning of 2003 to conduct Gurmelieder ot the Perth International Arts Festival. Most recently
he hod o great success conducting the Austrolion Youth Orchesira of the 2006 Adeloide Fesfival in performances of Mahler's Das Lied von der Erde.

In the summer of 2000 he conducted much acdaimed performances of lohn Cosken's Galem af he Aspen Fesfival which resulted in an immedinte
invitation to refum to the festival in 2002 to conduct Gloria by H K Gruber.




Recent engagements hove included concerts with the Philharmonia Orchestra, Ensemble Accroche Hote, Royal College of Music Symphony Orchestra,
National Youth Orchestra of Ireland, tours to Singapore, Italy and the United States with the Landon Sinfonietta and o performance at the Barbicon
Hall with the Guildhall New Music Ensemble. Future engogements include concerts with the Philharmonia Orchestra, Birmingham Contemporary Music
Graup and Northern Sinfonia.

Diego Mosson has many strong relofionships with youth orchestios including the Australion Youth Orchestro, the orchestros of Trinity College of Music,
Royal Morthern College of Music, luilliard School and the Royal Welsh College of Music and Drama as well as with The Natianal Youth Orchestra of
Scotfond and Comerafa Scotlond.

Diego Masson has for many years held regular conducting closses at the Dartington Internafional Summer School . .

JANE IRWIN

Image Courtesy of Clive Bordn

June Irwin studied music of Lancoster University and singing at the Royal Northern College of Music as a mezzo-
soprano. As a concert and recital singer she has appeared regularly in Britain, Europe and America. In 2002 she made
her Carnegie Hall debut with the Pittshurgh Symphony under Mariss Jansons. She has sung at the BBC Proms, the
Edinburgh International Festival, the Berlin Festival, the Concertgebouw and the Musikverein.

She hos worked with the Berlin Symphony Orchestra, Deutsche Symphonie-Orchester Berlin, Orchestre de Paris, Rotterdam Philharmenic, Pitisburgh
Symphony, American Symphony Orchestra, Senftle Symphony, Son Francisco Symphony, Colorada Symphony, Swedish Chomber Orchestra, Spanish
National Orchestra, Zurich Tonhalle, Philharmania, City of Birmingham Symphony, Royal Liverpool Philharmonic and Bournemouth Symphony Orchestra,
Royal Scottish Notional Orchestra and the Hallé Orchestra, and with conductors Myung Whun Chung, Ginther Herbig, Semyon Bychkov, vor Balton,
Andrew Davis, Libor Pesek, Donald Runnicles, Anfonio Poppano, Sokari Oramo, Mark Elder, Matthios Bamert, Trevor Pinnock, Petr Altrichter, Poul
Daniel, Joseph Swensen, Sir Richard Armstrong and Jakov Kreizberg. She hos given recitals ot the Chételet in Paris, as well os in London, Edinburgh,
Geneva, Aix-en-Provence ond Jupan.

Since 2009 Jane Irwin has moved into the soprono repertoire. She sang her first Britten Wor Requiem in Jonuary 2010 for the Cambridge University
Music Society under Dovid Hill

hs 0 mezzo, her concert repertoire included Verdi ‘s Requiem, Wagner's Wesendonck Lieder, Mahler's Symphonies No 3 and B, Lisder aines fahrenden
Gasallen, Riicker-{iader, Dos Lied von der Frde and Kinderfotenlieder, Elgar's Dream of Geronfius, The Music Makers, The Aposiles and The Kingdom,
Britten's Phoedra, Chausson’s Poéme de ['omour et de lo mer, Belioz's Lo mort de (léapdtre, Tippett's A Child of our Time and Brahms's Alto Rhapsody.
She made her debut of the ROH in o new production of Second Nom,/ Gifterdimmerung under Bemard Hoifink refuring in 2003 fo sing Suzuki/
Madom Butterfly. She has sung in Die Walkiire ot Bayreuth, os Brangtine / Tristan und Isolde for San Francisco Opera and English National Opera, and
os Mére Marie/ Diologues des Carmélites for the Lyric Opera of Chicago. She appears regulury with Scottish Opero with whom her highlights hove
included Woltroute / Gatterdammerung and Anezka in The Two Widows by Smetano at the Edinburgh Festival.

Future engogements include concerts with Monchester Comerata, Son Diego Orchestro, Bamberg Symphany and the Finnish Radio Symphony Orchestra,
os well os oppearances in Bortok's Duke Blueheard's Costle in Volencio and Modrid. n 2017 she will sing Brangtine in o new production of Tsfon und
[solde for the Deutsche Opera Berlin conducted by Donald Runnicles ond directed by Graham Vick.
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The National Youth Orchestru of Scotland wus formed in 1979 for young musicians from all over
Scotland aged 12 to 21.

Mter 30 yeors the list of soloists, conductors and composers with whom the orchestro has worked is extensive ond includes, among others, Sir
Mexonder Gibson, Sir Charles Groves, Sir Edward Downes, James Loughran and Matthias Bamert.

The orchestra hos olso had the pleasure of working with outsianding soloists including John Lill, Raphoel Wallfisch, Nigel Kennedy and Poul Watkins.
Nothing demonstrates the success of The National Youth Orchestra of Scotland better than the return of alumni to perform with Comerata Scotland.

NYOS regulorly commissions new works from Scotfish composers, including Edward Harper, Edward McGuire, John Maxwell Geddes, John Mcleod,
Rory Boyle, Solly Beamish, Thea Musgrove and Thomas Wilson. During the 2005 Summer Tour in Berlin the orchestra performed the world premisre
of Wound Up by BBC composer in residence Anno Meredith and the 2007 Summer Tour sow the world premiere of Gamini, the NYOS commission by
John Moxwell Geddes. The New Year Concerts 2010 sow the orchesia once agoin perform John McLeod’s The Gokstad Ship, originally commissioned
for NYOS in 1982.

From its inception, The National Youth Orchestra of Scotland has established sirong connections with other notional youth orchestras, resulfing in many
reciprocal visits befween NY0S musicians and musicians from Australia, Austria, Japan, Spain, reland, the United States of America, Norway and Chile.
The orchestra hos also performed in many different venues throughout the UK and Europe, from villoge holls to the finest concert halls.

ERIN SMITH

Imoge Courtesy af Janathan Halt

Erin began playing the violin af the oge of 4 after being inspired by o busker outside a shopping centre. She studied mainly Scotfish froditional music
with Jean-inn Collonder until the oge of 11, winning over 200 competifions. These included her five-fime success ot the AllScotlnd championships
and her four successes each at the Notional Mod ond the Ward Burns Federation championships. She appeared many times on telavision and radio,
performing live on the final broodcast for Radio Scotland from Beechgrove in Aberdeen. Erin has performed ot Westminster and Holyrood on many
accasions, including of the opening of the Scottish parliament in 2007. She wos owarded the DipLCM with honours and the DipABRSM with disfincfion
in 2005.

Erin auditioned ond was occepted for NCOS of the age of 9. Since then she has been a member of several ensembles within NYOS including NYOS
Stiings and Comerata. During her gap year she had lessons with the late Howard Davis of the Royal Academy of Music in London. Erin, entering her

fourth year, is now taught by Diana Cummings. This year she was awarded her feaching diploma.

She hos twice recieved o Doughter of Dewar Award ond is very thankful for all their help and support.




THE ORCHESTRA

VIOLIN
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Emma Allingham
Cotherine Cherry
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VIOLA
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Jon Anderson

Joshuo Gibson
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O Murphy
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Strothaven
fyr
Aberdeen
Tarland
Dundes
Edinburgh
Edinburgh
Greenock
Glosgow
Aberdeen
Seamill
Edinburgh
Greenoc
Strothaven
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Edinburgh
Milngovie
Lundin Links
Glosgow
Elusrﬁ)w
Oumbarton
Edinburgh
Ellon
Aherdeen
Glosgow

Obon
Edinburgh
Dalr
Edin]:lmrgh
Crieff
Aberdeen
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Glosgow
Edinburgh

Rosewell
Edinburgh

Newcostle
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Edinburgh
Killeorn
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(Guest. Nafional Youth Orchestra of lrelond)

Dmifri Olayzoln
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Phoebe Rees
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Steven Segoud
Michagl Tang
Joonna Waller
Bartlomie] Wos

Aberdeen
Eost Lothian
Edinburgh
Glosgow
Forgandenny
Glosgow
Edzell
Moffat

CELLO

Hlice Allen
Elnine Glnss

loin Hall

James McAuloy
lain McHugh
Julio Mundoy
Dovid Munn
Donold Robinson
Patrick Spracklen
Andrew Thomson
Jomes Trodgett
Julio Astrid Wogner
Joonno Wilson
Rachel Wilson

DOUBLE BASS
Peter Bruce
Emily Cheyne
Andrew Dougall
Douglas Froser
Tamora Hardy
Loura Loval
David McCreath
filsa Purdie
Owain Romsoy
Stewart Wilson

FLUTE

Alosdoir Gorrett
Helena Gourd
Taylor MacLennan
Elizabeth Marr
Mark Taylor

OBOE

Rachel Curry
Chormaine Murdoch
dndrew Nunn
Siobhon Parker
Sondro Scott

CLARINET

Lewis Anderson
Michoel Devlin
Rebecco Humphreys
Erico Sincloir

Ewan Zucken

BASSOON
Dovid Bennett

(Guest, Uster Youth Orchestra)

Richard lon
Mhoiri MocForlone
Ryan Sullivan

CONTRA BASSOON

Alexonder Benn

Banchory
Prestwick
Aberdeen
Glosgow
Clurkston
Dollar
Glosgow
Elns%uw
Huntly

Eost Kilbride
Tyne ond Weor
Helensburgh
Ry

Crieff

Aberdeen
Aberdeen
Cordross
Stonehaven
Tain
Glosgow
Aberdeen
Oundee
Gullane
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Bishopton
Helenshurgh
Lorkhall
Aberdeen
Larkhall

Edinburgh
Beorsden

Glosgow
Larkhal
Perth

Glosgow
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Edinburgh

Belfost
Allon

Inverurie
Glosgow

Huddersfield

(Guest, Roval Northern Collage of Music)

HORN

Joe Boyd
Hannoh Cheyne
Hilary James
Williom Jomieson
Jonathan Maloney
Emmo Mclenn
Helen Scott
Bethon Williams

TRUMPET
Rhona Carse
Croig Kilgour
Peter Longwaorth
Briony McKenzie
Aostoir Taylor
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Ewan Toylor
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Frohnleifen
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Andrew Mallon
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Greenock
Glospow
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ANTON WEBERN

Six pieces for Orchestra, Op 6 {1909, revised 1928)

Longsam
beweq!
Mossig

Sehr massig
Sehr longsom
Langsam

Webem's complete works can be contoined on three CDs, which seems no vost output to hove come from one of the twenfieth century’s acknowledged
musters. But when we remember that his mostery loy in the ort of compression, then oll bacomes cleor. Webem's Symphany, Op 21, says as much in ifs
nine-minute span o5 does o greaf romantic symphony in an hour or more. The third of his Six Pieces for Orchestra, designed fo be ployed ot 0 “measurad”
pace, losts ol of fitty seconds. Though the epigrommatic themes in Webern's music consist very often of no mare than o few notes, what he did with these
nofes could amaunt fo o miniofure music droma or o funereal dirge of briefly pensive expressiveness.

Vet Webern's roots lay in the some Vienna os produced Beethoven's Erico symphony and Schubert's Grent C mojor. Webem himself, os o siudent, seemed
fo be following in the footsteps of his predecessors, os his early, rich-textured music, such os the vost unnumbered Longsamer Sofz (*Slow iovement”) for
string quortet suggests. By the fime he renched his Six Pieces for Orchestra, however, oll the big romontic statements, the dromatic chonges of mood, the
sweetly blossoming high notes, the Wagnerion chromaficism, the Straussion lushness, the erofic tensions and reloxations hod been stipped awoy.

Vet in these pieces Webern confinues fo use o lorge orchestra full of colourful potenfial. It's what he does with his forces thet is different. & melody mey be
picked out, note by note, by several instruments in succession, in o manner demanding the listener’s uimost concentration. IF you miss o single sound or
mofif, you do not get on opportunity fo hear it again,

But, the way Webem wiate i, the contrasting of one cherd played by one section of the erchestra with another chord ployed by onother section, becomes
0 major event in the music's progress. The slow opening piece finkers with rising ond falling figures from the harp, celesta, homs ond trumpets. The sacond
fraces the fimbres of flute, darinet and tremolo strings, ending in o burst of trumpet tone. In the third the trumpefs ore safter. The fourth, losfing more thon
three minutes, is the longest, incorporafing percussion (bell, gong) ond loud brass, its effect almost that of @ march - of one time, indeed, it wos thought
to be o funeral march for Mahler, who wos not, in foct, yer deod. The very slow fifth piece, just under fwo minutes in duration, brings back the strings with
some flecks of woodwind fone, plus horp, celesto and frumpet. Then, in the 75 seconds of the final piece, the strains of woodwind and strings evaporate,
leaving bell, celesto and horp olone ot the close.

ALBAN BERG

Three Fragments from Wozzeck (1914-22)

Berg's Wozzeck, it is soid, is an opero thot dores to wok like o play or film - and it does so, moreover, on Berg's own powerfully crenfive terms. Though
inspired by Gearg Buechner's dishevelled ninefeenth-century drama obout the savagery of militory life, the litvetto is by the composer himself, drown from his
grim personal experience of conscription during the First World Wor. The action moves with the swifiness of speech, and the musical fechnique - employed
in fiftean terse scenes ond o seres of inking orchestrol interludes modelled both on Debussy’s Pelleas ef Melisande and Strauss’s Selome- is not only atonal
and cinematic but olso symphonic in the sense thot ench scene is bosed on an estblished musical form: sonata, rendo, scherzo and so forth.

The three frogments for soprono ond lorge orchestin, each of them composed chead of the opera, ore concemed not so much with Wozzeck himself - o
tormented soldier-cum-barber who is driven close to insanity by his sadistic superiors - os with the fote of his misiress, Morie, whom he murders towards the
end of the opera before drowning himself. The music, which Berg subsequently tronsterred to the opero almost nofe for note, searingly chronices Marie’s
role in the progress of the droma.

The first fragment, desfined fo form the third scene of Act One, depicts Marie at her window, watching the bullike Drum Mujor, who s soon fo usurp Wozzedk
as her lover, sirutfing past at the heod of his militory band. When she sloms the window shut, the march dissolves into o lulloby which she sings fo her
llegitimate child, Wozzeck's son.

Next comes Morie's condlefit “Bible” scene from the stort of Act Three, where she remorsefully reods the story of the woman foken in adultery, After
comforting her child with o fairytole, she returns to the subject of Mary Mogdolen, uttering o prayer for mercy which incorporates o threeport fugue.

The third fragment, bringing the opera t its climax, tracks the deaths of Marie ond Wozzeck through the final orchestral interlude to o shottering twebve-




note chord and an epilogue in which Marie’s child is seen playing on an imaginary hobby-horse, unoware of what hos hoppened. A second child tells of the
discovery of Marie’s bady ond both children, with their friends, go off ta loak. The scoring of this frogment allows for the singer of Marie to infone the child's
“Hopp, Hopp” refroin s the music moves poignontly fo its close.

GUSTAV MAHLER

Symphony No 5 (1901-2)
Port 1: Trouermarsch
Sturmisch bewert
Part 11;  Scherzo
Part 111 Adogietto
Rondo finale

Even before Mohler's Fifth Symphony wos fully estoblished in the international reperioire, it wos known os “the one with the Adogistto” - 0 movement
once ployed quite often os o separale piece ond recorded in thot form by the great Bruno Walter, long before Luchino Visconti employed the same music,
o haunting effect, in his film of Thomas Mann’s Death in Venice. Hearing this brief slow movement out of context, however, gives o false impression of
o symphony that begins with o mossive funeral march and ends in rousingly rustic jubilation. Even the Adogietto’s soulful instrumentation for horp ond
strings is ot varionce with o work that otherwise colls for tiple woodwind {plus a fourth flufe), six homs, o virtuoso principal frumpet and on omple ary of
|]EI'CIJE§[I'.'I”.

#s on expert conductor, Mohler wos os preoccupied os Berlioz with the possibilities of the symphony archestra ond he confinued to refine the archestrofion of
his Fifth Symphony long ofter it hod its premiere in Cologne in 1904. In some respects, the music is o fempestuous expansion of ideos previoushy paroded
in tie Fourth Sympheny. The fierce trumpet fanfare with which it begins had already disrupted the Fourth Sympheny’s sunny opening movement and, just
o5 the Fourth Symphony followed the principle of * progressive fonality” by beginning in G major and ending in E mojor, so the Fitth gradually moves out of
ihe sombrenzss of its opening movement in C shorp minor ta the doylight of D major.

Though plonned in five movements rather than the conventional four, Mahler's Fifth falls into three clearly recognisable ports. The first two movements form
on infentionol unity in which the introductory funeral march costs its shodow ocross the stormy second movement, with which it shares o number of thematic
ieas. The third movement, o vast scherzo, forms the central ponel of this symphonic imptych. The fourth and fitth movements ore thematically linked in the
some way os the opening two,

With the excapiion of the Adagistto, the work is witten on o lorge symphonic scale. The rumpet calls of the first movement act as signposts in the course
of o slow morch whose route incorporates fwo contrasted frio sections. The first of these is one of Mahler’s most explosive oulbursts of grief, the second
is more seff-confrolled but no less pained. The final statement of the march itself renches o last brassy scream of anguish which Mohler morked “klogend”
(lomenting}, hefore dwindling repefifions of the opening trumpet call, soft drum rolls, o froil flute arpeagio and o sudden pizzicoto thwock from the lower
shings bring the movement fo its close.

The start of the second movement, fo be played "stormily™ ond “with the greotest vehemence,” brings the symphony’s emotions hack to the bail. But
though ideas from the funeral morch are here expanded and even intensified, there ore also glimpses, parficulody in the monic march-une that inferrupts
the movement’s minor-key progress, of the symphony’s final jubilnt goal. For the moment, however, the music dies awoy os despairingly os did the first
mavement,

Bafore the start of the scherzo, Mahler asked for the observonce of “o long pouse.” From the C sharp minor of the first and & minor of the second, the music
now moves info 0 major, the key of offirmation that will be hammered home in the finole. Like ofher Mahler scherzos, this one is redolent of the open air,
though its luscious walfz themes are not free of fension. As so often with Mahler, irony underpins the filt, The virtuosa role of the trumpet is foken over by
the first hom, whosa recurring solos supply o magical vision of Mohlar's beloved Austrion mountains and valleys.

The fomous Adagietto, which follows, possesses thot deceptive Mahlerion simplicity upon which many performances founder. Willem Mengelberg, o great
enily interpreter of Mahler's symphonies, once rehearsed this movement twenty fimes before he wos sofisfied thot he hod achieved the unsenfimental poise
the music seemed o demand. Yet for ol its gentleness, this poem for harp and strings is no less emotionally complex than the rest of the work. In Visconti's
unfargettoble film of Deatl in Venice it wos ployed four fimes ond seemed to express different emofions on each of its oppearances. In its proper context, it
serves s on exquisite inferlude before the work’s finol expression of unbuttoned pastoral exultation.

The hom calls and the comic bassoon solo that infroduce the finale belong fo o world whally different from that of the opening funeral march. Info the
materiol of this movement - o lovish mixture of sonata form, rondo form, and fugue, reminding us of Mohler's lossical leanings - the theme of the Adagistio

is exuberantly woven at o new fost tempo, thus proving its emational ospirations fo be thoroughly extrovert as well os infrovart.




TEXT AND TRANSLATION OF “WOZZECK”
Act 1 Scene 3

Soldaten, Soldaten sind schdne Burschen!
The soldiers, the soldiers are splendid fellows,

Bist nur ein arm’” Huren kind und machst Deiner Muter doch so viel Freud” mit Deinem un ehr lichen Gesicht!
Yol are just a bastard child and give to your mother so pure a joy, although no priest blessed your little face.

Eio popeia. . . Médel, wos fangst Du jetzt an? Hast ein Klgin Kind und kein Monn! B, wos frag'ich domach, Sing’ ich die ganze Nacht:
Hush-a-bye baby . . . Maiden, what song shall you sing? You have a child but no ring. Why such sorrow pursue?

Singing the whole night through;

Ein popein , mein siifler Bu’ Gibit mir kein Mensch nix dozu! Honsel, span‘Deine sechs Schimmel on, Gib sie zu fressen ouf's neu. Kein haber fresse

sie. Kein wasser soute sie. Louter kilhle wein mufl es sein! Louter kithle wein muB es sein!
Hush-a-bye baby, my darling son. Nobody cares, ne'er a one. Jackie, go saddle your horses now. Give them to eat
and to spare. Mo oats to eat today. No water to drink today. Purest, coolest wine shall it be. Purest, coolest wine

shall it be.
Act 3 Scene 1

Und ist kein Betrug in seinem Munde erfunden orden.
And out of his mouth there came forth neither deceit nor falsehood,

Herr Gott, Herr Gort! Sieh mich nicht on!
Lord God, Lord God! Laok not an me!

Aber die Phori siier brachten ein Weib zu ihm, so im ehabruchlebte. Jesus aber sprach: So verdame ich dich auch nicht, geh” hin und siindi ge hin fort

night mehr. Herr Gotf!
Wherefore the Pharisees had taken and brought to Him an adulteraus woman. Jesus said to her: Thus do | condem
thee no more, go forth in peace and sin no mare. Lord God!

Der Bub gibt mir einen Sfich in's Herz. Fort! Das brist sich in der Sanne! Nein, komm, komm her! Komm zu mir!
The boy looks at me and stabs my haarl, Be off! That brat there in the sunlight! Ah, no, come here! Come to me!

Es wor einmal ein ormes Kind und hott” keinen Vater und keine Mutter wor Alles tot und war Miemand ouf der Welt, und es hat gehungert un

qeweint Tog und Nacht. Und weil es Niemond mehr hott” ouf der Welt.
And once there was a poor wee child, and he had no father nor any mother for all were dead, there was no one in
the world, therefore he did hunger and did weep day and night. Since he had nobody left in the world.

Der Fronz ist nif kommen, gestem nif, heut" nif.
But Franz has not come yet, not yesterday, not today.

Wie steht es geschrieben von der Mogdalen? Und kniete hin zu seinen Fisien und weinte und kiifite seine Fiifle und netzte sie mit Triinen und solbte
sig. mif Salben, Heilond! ich michie Dir die Filfesalben. Heilond, du host dich ihrer etormt, erbarme dich ouch meiner!

What is written here of Mary Magdalen? And falling on her knees before Him and weeping, she kissed His feet and
washed them, and washed them with her tears, ancinting them with cintment. Saviour! Could | anagint thy fest with
pintment. Saviour, as thou hadst mercy on her, have mercy now on me Lord!

Act 3 Scene 5

Ringel ringe! rosenkranz, ringel reih'n! Ringel, ringel rosenkranz, rin Hopp, hopp! Hopp, hopp! Hopp, hopp! Hopp, hopp! Hopp, hopp! Hopp, hopp!
Ring a ring a roses, All fall down! Ring a ring a roses, all Hopp, hopp! Hopp, hopp! Hopp, hopp! Hopp, hopp! Hopp,
hopp! Hopp. hopp!
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YOU CAN HEI.P SCO'I'I.AND'S FINES'I' j
YOUNG MUSICIANS BY SUPPORTING
NYOS. |

Each year we must raise in excess of £500,000 fo mainiain the many orchestrol residential courses, tours and outreach progrommes that we offer inorder |
to support Scofland’s tolented young musicians. |

s

It is fundamental to our mission that our orchesiras are open ond accessible fo ollin Scotlond. The ossistance we receive from our supporters is vital ond
ollows us to offer Scotland’s young musicians o wide variety of clnssicol and jozz projects.

WYDS offers the lorgest range of projects of any youth archestra in Europe, placing us af the heart of youth music, not only in Scotland hut infernationally.
NYOS helps to develop young musicians’ confidence, sociol skills and life-long possion for music, thanks ta world-closs fuition and performance
opportunities.

NYDS' extensive list of alumni includes Dome Evelyn Glennie, Nicolu Benedetti, Garry Walker and Colin Currie, proving that the exceptional training,
encouragement and experience thai our young musicions gain stands them in very good stend for the future.

PLAY YOUR PART 30TH ANNIVERSARY
APPEAL

We are very groteful to everyone who contributed to our 30th Anniversary |
Appeal which wos lounched Inst Movember.

By working together we con moke o wonderful difference fo the
development of young musicians in Scotlond — educafing, inspiring
innovating, encowraging excellence ond nurturing new tolen.

You con help Scofland'’s finest young musicions in o voristy of woys:
; bl Ll We would like fo thank the fallowing who have generously donated £100

CORPORATE and over:
Sponsorship Mrs. Adele Lygate E
Corporate Membership . Frank Hitchman i
Inkind support M. Molcolm Fleming |
"’ fdr. John C. Chapman E
INDIVIDUAL M. Fred Shedden E
. Stephen Coleshill ;
| Moke a donation The Merchant House _uf Glasgow E
~: Become o Friend of NY0S M. ColinHorison
1. Endow o Chair in on orchesho M. Mastair Solvesen, CBE :
Become o Pofran Lord Comeron of Lochbroom

Mr. Migel Hurrison

I ond when the time is foht, plense remember fo leave o gift to NY0S in ]
yaur Wil YOS also acknowdadges our donors who prefer fo remain enonymous.

' m money giving

NYOS can now accept online donations via our fundraising page af Virgin Meney Giving ot wwrw.virginmoneygiving.con

Virgin Money Giving is o 100% not-for-profit charity fundraising website. It's designed purely fo help people raise more money onling,
without taking o penny in profit. So more money goes where it's needed —directly fo charity. NYOS is o charity, registered in Scotland —
Charity No. SC015482

L e e e



THANK YOU

The National Youth Orchestras of Scotland wishes to thank the many organisations and individuals whose generous contributions have made
courses, tours and other activities possible through sponsorship, grants, in-kind support, donutions, legadies and practical help and advice.
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